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I'm CARY CLARKE, EXECUTIVE DIRECTOR OF Y OUNG
AUDIENCES OF OREGON & SW W ASHINGTON!

WELCOME 7O "ADYENTURES IN ART/ISTIC LEARNING” WITH
SUNSHINE STEVE. INS/IDE, YOU'LL LEARN HOW YOU INSPIRED
YOUNG PEOPLE AND EXPANDED THEIR LEARNING THROUGH THE
ARTS IN THE 2015-20716 SCHOOL YEARY

YOou MADE T POSS/IBLE FOR OvER 70,000
STUDENTS /N OREGON & SW WASH/INGTON TO
EXPERIENCE JOYFUL LEARNING WITH
PROFESSIONAL TEACHING ART/STS. YOUR
SUPPORT BROUGHT ACAPEM/C SUBJECTS TO LIFE
WITH MULT/-SESS/ION RES/IDENC/ES, IMPACTFUL
WORKSHOPS, AND ENGAGING PERFORMANCES.

THANK YOU FOR HELPING BU/ILD A FUTURE OF
CONFIDENT AND CREATIVE YOUTH!




L ES/DENCY...

SUNSHINE STEVE, AT THE HEART OF OUR ARTS—/N—EDUCAT/ON
WORK ARE OUR IN-SCHOOL PROGRAMS, WHICH ARE TAUGHT 8Y
THE BEST QUALIFIED, MOST ENGAGING TEACHING ART/STS. TAKE A
LOOK AT HABIBA'S V'ILLAGE'S "DANCE AND RHYTHM — CULTURES
OF AFRICA" RESIDENCY AT A BEAVERTON ELEMENTARY SCHOOL,
WHERE HABIBA TAUGHT KINDERGARTEN THROUGH 4TH-GRADERS.

OH, THIS LOOKS FUNY

WHO HAS DANCED BEFOREZ OK, WHO WANTS TO DANCE?

ALRIGHT, WHO KNOWS HOW TO SKIP?

v/



LET’S MOV E OUR BODI/ES.
EVERYONE SK/IP AROUND THE ROOM.

GREATY EVERYONE ON YOUR FEETY

Now HOP ON ONE Foor/

DANCING BUILDS BODY CONFIDENCE, BUT WHEN STUDENTS HAVE
NEVER DANCED BEFORE, PO/ING SOMETHING NEW CAN BE SCARY.
I FOCUS ON WHAT STUDENTS CAN DO, AND SNEAK [N THE
TECHNIQUE AS WE GO. I HELP STUDENTS DISCOVER THEIR
HIDDEN TALENTS SO THEY SEE THE MAG/C INSIDE OF THEM.




By THE END OF HAB/BA'S RESIDENCY, STUDENTS LEARN
TRADIT/IONAL DANCE FROM HER NATIVE COUNTRY OF GHANA.
SHE HELPS BRING THE WORLD WE ALL LIVE [N CLOSER TOGETHER.

HOW DOES SHE DO THAT?

LET'S SEES

IN My COUNTRY OF GHANA, WE USE
DANCE, LIKE THE DANCES YOU LEARNED
TODAY, TO CELEBRATE, TO MOURN, TO
5S4y GOODBYE, AND TO WELCOME OUR
V/ILLAGERS BACK.

OUR VILLAGE IS A COMMUNITY LIKE OUR CLASS /S A COMMUNITY. AND
WHEN YOU DANCE WITH YOUR COMMUNITY, YOU LEARN TO BE ACCOUNT ABLE
TO EACH OTHER, AND OUR COLLECTIVE ACT/ON MAKES THE DANCE WORK.
WHAT HAPPENS WHEN SOMEONE FALLS /N DANCE?

YOU PICK THEM UFP!



THAT'S RIGHT, YOU HELP THEM UP — AND IT'S OK TO FALL AS WE
LEARN. THIS COMMUNITY [N THIS CLASSROOM /S A SAFE SPACE
FOR US TO MAKE M/STAKES — M/STAKES ARE BEAUT/FUL BECAUSE
THEY HELP YOU LEARNY

WHAT A GREAT RESIDENCY! STUDENTS LEARN NOT
JUST HOW TO DANCE, BUT HOW TO WORK TOGETHER,
HOW TO LEARN FROM THE/IR M/STAKES, AND HOW
7O BE CONFIDENT /N THEIR BOD/IES!

YES — THE ARTS ARE A POWERFUL TOOL TO REACH YOUNG PEOPLE —
PLUS THE ARTS HELP BUILD THE NEXT GENERAT/ON OF RES/LIENT,
CREATIVE, AND CONFIDENT YOUTHY Y OU, OUR LOYAL SUPPORTERS,

HELPED MAKE 2,041 RESIDENCIES LIKE HABIBA'S V'ILLAGE'S
HAPPEN LAST YEAR FOR STUDPENTS ALL ACROSS OUR REG/ON.

THANK You’

AND SPECIAL THANKS TO FAR WEST RECYCLING, WHO MADE THIS RESIDENCY POSS/BLE!




P UUN FOR THE ARTS...

a

HAVE YOU EVER SEEN A YOUNG AUDIENCES TEACHING ART/IST PERFORMANCE,
SUNSHINE STEVE? THEY'RE A GREAT WAY TO ENGAGE YOUNG PEOPLE /N THEIR
EOUCATIONT EARLIER THIS YEAR OREGON SHADOW THEATRE PUT ON A
SHADOW-PUPPET PERFORMANCE AT HARRISON PARK ELEMENTARY! STUDENTS
PART/ICIPATED IN YOUNG AUDIENCES RUN FOR THE ARTS TO RA/ISE FUNDS FOR
THEIR OWN ARTS EXPERIENCES. THE WHOLE SCHOOL GOT TO WATCH THE SHADOW
PLaY, "THE GREEN BIRD, A MEXICAN STORY”.

LOOKS LIKE WE RE IN THE MIDDLE OF THE PLAY, DURING %
THE BULL FIGHT. TEACHING ARTIST M/ICK IS PLAYING THE

MUS/IC AND VOICING THE CHARACTERS WHILE HIS FELLOW
TEACHING ART/ST DEB IS THE PUPPETEER BEHIND THE '(w)\

SHADOW SCREEN. LET'S warCHY

REMEMBER, WHEN I PLAY THE CYMBAL, YOU SHOUT OLE HMMM, THAT ONLY SOUNDED LIKE
LIKE THERE'S 10,000 PEOPLE AT THE BULLFIGHT. 5,000 PEOPLE, LET'S TRY IT AGA/N.

00000LLL
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YES, YES, THAT SOUNDED LIKE
72,000 PEOPLE IN THE AUDIENCE!



OREGON SHADOW THEATRE HELPED STUDENTS LEARN ABOUT ANOTHER CULTURE,
/NCORPORATED SPANISH WORDS FOR STUDENTS TO LEARN, AND BROUGHT AN
ANCIENT ART FORM TO L/FE.

YEAH, STEVE, THE ARTS TEACH CHILDREN ABOUT PEOPLE, CULTURES, PERSPECTIVES AND
COMMUN/ICATION. PLUS, THEY HELP CLOSE THE ACHIEVEMENT GAP FOR STUDENTS FROM
LOW~-/NCOME HOUSEHOLDSY

Wow! THE ARTS ARE A POWERFUL TOOL FOR BOOST/NG STUDENT
ACH/EVEME/W" AND DID YOU SAY THE STUDENTS AND THEIR FAM/ILIES
RAISED THE FUNDS WITH YOUNG AUDIENCES SUPPORT?

YEP, THEY RAN LAPS [N ONE OF YOUNG AUDIENCES MOST BELOVED PROGRAMS, RUN FOR
THE ARTS —— A JOG—A-THON STYLE FUNDRAISER THAT HELPS SCHOOLS RAISE ART FUNDS.

How MUCH DOES EACH SCHOOL RAISE?

IN ITS NEARLY 4O-YEAR HISTORY, YOUNG AUDIENCES RUN FOR THE ARTS HAS RAISED OVER $16 MILLION
FOR ARTS EDUCAT/ON. LOW—-INCOME SCHOOLS NEED MORE SUPPORT TO RAISE THE FUNDS THEY NEED, WHICH IS
WHY WE STARTED THE EQUITY FUND.

1B A

How DOES THAT WORK?

THERE ARE THREE WAYS OUR SUPERHERO SUPPORTERS HAVE MADE CONTRIBUTIONS TO THE EQUITY FUND. FIRST,
WITH OUR NEW ONLINE PLATFORM, PEOPLE CAN CHOOSE TO MAKE DONAT/ONS TO THE EQUITY FUND WHEN THEY

MAKE A DONATION TO A STUDENT RUNNER. SECOND, WE ASKED OUR SUPPORTERS IN JUNE TO DONATE. FINALLY,

SCHOOLS WHO HAVE EXTRA FUNDS DONATE THEM TO THE EQUITY FUND FROM T/ME TO T/IME.

h A\

WaAIT, DID YOU SAY ONLINE PLATFORMZ WHAT DO YOU MEAN?

=

THIS YEAR, WITH THE HELP OF THE JW & HM Goooman F.amiLy FOUNDATION, Y OUNG AUDIENCES
RUN FOR THE ARTS LEAPED INTO THE 2/ST CENTURY TO PILOT A NEW WEBSITE FOR STUDENTS TO
COLLECT ONLINE DONAT/IONS. SOME SCHOOLS THAT PART/CIPATED /N OUR FIRST YEAR RAISED 20%
MORE IN THEIR YOUNG AUDIENCES RUN FOR THE ARTS EVENT WITH THE ONLINE PLATFORM!
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4

v | | 4

WHOA! THAT'S SO GREAT — MORE MONEY FOR LOW-/NCOME STUDENTS AND A NEW WEBSITE THAT
HELPS RAISE MORE FUNDS FOR ARTS EDUCATION! WHAT A GREAT COMMUNITY OF SUPPORT FOR
YOounG AuprENCES!




YBVRTS FOR LEARN/NG...

ARTS FOR LEARNING USES THE POWER OF THE ARTS TO RAISE
STUPENT ACHIEVYEMENT IN REAPING AND WRITING WH/ILE FOSTERING
DEVELOPMENT OF KEY 2]ST-CENTURY SKILLS LIKE CRITICAL THINKING,
COLLABORAT/ION, AND CREATIVE PROBLEM—SOLVING. THE STUDENTS AT
CEDAR M1LL ELEMENTARY HAD A SPECIAL GUEST JOIN THEM FOR
THEIR ARTS FOR LEARNING RESIDENCY — LET'S TAKE A LOOK.

—
=

CLass, MEET EL/zABETH BURPEN ol % Z \ /

ELIZABETH IS A DANCER AND =

TEACHING ART/ST WHO /S GO/ING

THANKS, Ms. MARSHALLY

TO HELP YOU MAKE THE POEM
YOUW WROTE INTO A DANCE!

ALRIGHT, WHO HERE LIKES
POPCORN — RAISE YOUR HAND?
- R
AN\ \ WA
OK, SO TO MAKE YOUR POEM INTO A
DANCE, TODAY YOU'RE GO/NG TO "POP
UP" LIKE POPCORN AND PUT JUST ONE
WORD OF YOUR POEM [NTO MOT/ION!
AND AFTER YOU DO YOUR MOVEMENT,
YOU'LL SAY THE WORD LOUD ENOUGH SO
THE WHOLE CLASS CAN HEAR. WHO
WANTS TO GO FIRST?




D)

9)

2

THAT wAS GREAT! CLASS — HOW WAS H/S USE OF
SPACE? DID HE MOVE AT DIFFERENT LEVELS — DID
HE GO FROM HIGH TO LOW OR LOW TO HIGH?

HIGH TO Low’!

YES - HE SLID FROM UP HERE ALL THE wAY
DOWN TO THE GROUND. AND HOW ABOUT THE
SCALE OF SPACE IN HIS BODY MOVEMENTSZ WAS
IT EXPANS/IVE OR CONTRACTED? DID HE STRETCH
OUT OR KEEP HIS ARMS AND LEGS TO HIS SIDEZ

C EXPANSIVE!

GREAT JOB! YOU PUT YOUR WORD /NTO
MoOT/ONF WHO'S NEXT?

N




CONGRESSWOMAN SUZANNE BONAM/C/
VISITED CEDAR M1LL ELEMENTARY SCHOOL
AND WATCHED AS ELIZABETH BURDEN TAUGHT
TIFFANY MARSHALL'S CLASS HOW TO PUT
WORDS INTO MOT/ON. CONGRESSWOMAN
BoNAM/C! IS THE CO—CHAIR OF THE
CONGRESS/IONAL STEAM (SC/ENCE,
TECHNOLOGY, ENGINEERING, ARTS, AND
MarH) Caucus. AFTER OBSERVING SEVERAL
STUDENTS, CONGRESSWOMAN BONAM/C/
ASKED. ..

WHAT DID YOU LIKE ABOUT TORAY'S LESSON?

I LOVE BASEBALL SO MUCH, T WISH
T COULD JUST ALWAYS BE PLAYING

84seBAaLL! Tovay, T KINDA GOT TO
DO A PART OF BASEBALL IN SCHOOLY

ARTS FOR LEARNING SERVES 3RD, 4TH, AND 5TH GRADERS. T EACHING
ART/STS WORK WITH CLASSROOM TEACHERS TO /INTEGRATE THE ARTS /NTO
LESSONS TO HELP STUDENTS /NCREASE THEIR LITERACY SK/ILLSY BASED ON

A CURRICULUM HONED THROUGH YEARS OF INTENSIVE RESEARCH, ARTS

FOR LEARNING /S SERVING THOUSANDS OF STUDENTS AND TEACHERS IN
OUR REGION. THE PROGRAM PROV/IDES RELIABLE GAINS /N LITERACY AND
LIFE SKILLS, ESPECIALLY FOR ENGLISH LANGUAGE LEARNER STUDENTS.




EACH/ING RT/ST STUD/O...

HOW DO ART/STS LEARN TO TEACH? )

GREAT QUEST/ION, STEVEY YOUNG
AUDIENCES CREATED A PROGRAM TO HELP
TEACHING ART/STS HONE THEIR TEACHING
PRACTICE: THE TEACHING ART/ST STUD/O.

CAaN WE CHECK [T our?” )

YEAH, LET’'S PEEK AT THIS TEACHING ART/ST
STUDIO WORKSHOP FROM JANUARY WITH
ALIC1A NICHOLL — SHE'S A CLASSROOM
TEACHER WITH LOTS OF EXPERIENCE IN
HELPING NEW TEACHERS WITH STRATEG/ES

7O ENGAGE STUDENTS.

IT'S IMPORTANT TO THINK HOW YOU WANT TO SET UP THE
CLASSROOM, AND USE THE CLASSROOM AS ATOOL. SO /F
YOU'RE GO/ING TO DO SOMETHING WITH DANCE, MAKE
SURE YOU HAVE SPACE FOR THAT. ALSO, REMEMBER TO
THINK ABOUT HOW TO CREATE A SPACE TO ALLOW FOR
STUDENTS WHO ARE NERYOUS ABOUT PART/CIPATING. IS
THERE A CORNER YOU COULD USE TO CREATE A QU/ETER,
MORE PRIVATE PLACE FOR KIDS TO PRACT/CE?




SHOULD WE DISCUSS THIS WITH THE CLASSROOM
TEACHER BEFORE WE GET THEREZ

DEFINITELY. IN FACT, IT'S A GOOD /DEATO V/SIT
THE CLASSROOM AND THE TEACHER BEFORE YoU
START YOUR RES/IDENCY, SKETCH OUT YOUR IDEAL
SET UP, AND THEN WORK IT OUT WITH THE TEACHER.

THAT BRINGS US TO OUR NEXT EXERC/ISE. WE'LL TAKE
THESE BLANK PAPERS AND, WITH SOME ST/CKERS AND
MARKERS, CREATE YOUR IPDEAL CLASSROOM SET UP.




ALRIGHT, LET'S ALL COME BACK
TOGETHER AND D/ISCUSS HOW THAT WENT.

How oro 1r Go? )

IT REALLY HELPED ME THINK ABOUT HOW
THE PHYSICAL SPACE COULD ENHANCE MY
WRITING PROJECT. I WAS ABLE TO THINK
ABOUT HOW STUDPENTS COULD WORK > =
TOGETHER BASED ON HOW THE/R CHAIRS :
AND DESKS FACED EACH OTHER. ‘ -

ENGAGE STUPENTS [N EACH OTHER'S

N
GREAT! YES, USE THE SPACE TO HELP
WORK TO HELP EVERYONE SUCCEED!




Wow! THEY REALLY GET INTO DETA/LSY
THESE TEACHING ART/STS ARE GO/NG
7O DO SO WELL IN THE CLASSROOM.

THANKS, STEVE! YEAH, WE RE REALLY

HAPPY TO CREATE A COMMUNITY FOR

TEACHING ART/STS TO DEVELOP THEIR
SK/ILLS /N THE CLASSROOM. THAT
waAY, ALL STUDENTS BENEFITY ONE
PARTICIPANT SAID THE INTENSIVE
COURSE IS GRADUATE-LEVEL WORK.

I BET! AND T HEARD THIS IS AvA/LABLE
/N OTHER PARTS OF OREGON?"

WEVE PARTNERED WITH
ARTS—SERV/ICES ORGAN/ZAT/ONS ALL
OVER THE STATE OF OREGON TO BRING
THIS PROFESS/ONAL—DEVELOPMENT
PROGRAM TO RURAL COMMUNIT/ES —
S0 STUDPENTS AND TEACHING ART/STS
THROUGHOUT OREGON BENEFIT.

THANKS TO THE JAMES F. AND MAR/ION L.
M/ILLER FOUNDATION FOR SUPPORTING
THE YOUNG AUDIENCES TEACHING ART/ST
STUDIO — ALONG WITH OTHER GENEROUS

ORGAN/IZATIONS LIKE THE OREGON ARTS
Comm/SsION, OREGON CULTURAL T RUST,
PGE Founoarion aNo OREGON
COMMUNITY FOUNDAT/ON.

4



HEY CARY, I THINK HIGH SCHOOL STUDENTS
COULD REALLY BENEFIT FROM CREATIVE LEARNING

OPPORTUNITIES, DON'T YOU?
DEFINITELY, STEVE! THESE NEXT TWO PROGRAMS
ARE GREAT EXAMPLES OF HOW OUR DONORS
MADE AN IMPACT ON ARTS—LEARNING
OPPORTUNITIES FOR HIGH SCHOOL STUDENTS.

WAIT, ARE YOU TALKING ABOUT
YOUNG AUDIENCES LIVE SET?

THAT'S RIGHT, STEVE! LIVE SOUND ENGI/NEERING FOR TEENS, OR LIVE SET,
AS WE CALL IT, IS A NEW PROGRAM THAT REACHES UNDERSERVED HIGH
SCHOOL STUPENTS AND TEACHES THEM THE ART AND SCIENCE OF LIVE SOUND
ENG/NEERING. BECAUSE OF THE GENEROSITY OF THE COMMUNITY, THIS

PROGRAM IS COMPLETELY FREE OF CHARGE FOR STUDENTS. IT'S A GREAT
WAY FOR YOUNG PEOPLE TO LEARN MARKETABLE JOB SK/LLS, ENGAGE WITH
TECHNOLOGY, AND BE INVOLVED [N THE ARTS!

SOUNDS LIKE FUNT THAT TAKES PLACE AT
WORLD-FAMOUS MUSIC VYENUE M/SSISSIPP/
STuUpIOS - LET'S GO CHECK IT our’

M/SS/SSIPPI STUDIOS




STUDENTS ARE LEARNING FROM OUR LIVE SET
INSTRUCTORS — SOUND—ENG/NEERING PROFESS/IONALS WHO
ARE SOME OF THE BEST IN TOWN. THAT'S MOLLY PETTIT, AND

THERE'S JASON POWERS, AND FINALLY NALIN S/LVA.

FOR THE FIRST CLASS, WE RE GO/NG TO GO OVER THE BAS/CS OF
SOUND ENGINEERING. IT'S IMPORTANT TO DEVELOP GOOD
WORKING HABITS AS YOU LEARN — BECAUSE IT'S MUCH EAS/ER TO

START WITH GOOD HABITS THAN UNLEARN BAD ONES LATER.

THAT'S RIGHT, JASON! FIRST AND FOREMOST, I THINK IT'S IMPORTANT
TO KNOW THAT WH/ILE THIS CLASS INVITES PEOPLE OF ALL GENDERS TO
PART/CIPATE, THE MUS/C WORLD /S, UNFORTUNATELY, MALE-DOM/NATED.

WE THINK WE CAN HELP CHANGE THAT /N OUR CLASS.

BE SURE TO WORK NEATLY, METHOD/ICALLY, AND D/LIGENTLY — THAT
W/ILL HELP KEEP YOU FROM GETT/ING CONFUSED, AND HELP SOLVE
PROBLEMS BEFORE THEY HAPPEN.

MoLLy PErTiT
JASON POWERS

BE RESPECTFUL AND NICE — YOU DEFINITELY DON'T WANT TO
BE A GRUMPY SOUND PERSON.




S0 NOW THAT WE'VE COVERED THE BAS/CS, LET ME
/NTRODUCE YOU TO THE SOUND ENGINEER'S MOST

POWERFUL TOOL — THE EQUALIZER!

THE STUDENTS ARE REALLY LEARNING GREAT
JOB, LIFE, AND SOUND-ENGINEERING SK/LLSY

YES, THEY ARE — AT THE END OF THEIR CLASSES, THE STUDENTS
ENG/INEER A LIVE CONCERT RIGHT HERE AT M/SS/SS/IPP/
Srupr0s. IT'S A FREE, ALL—AGES CONCERT FEATURING
TOP-NOTCH MUS/ICIANS, AND IT'S OPEN TO THE PUBLIC.

WHAT OTHER WORK DID YOU DO WITH HIGH SCHOOL
STUDENTS THIS YEAR?

SW WASHINGTON OUTREACH, CAMAS HIGH SCHOOL...

I
Ar Camas HIGH SCHOOL, Y OUNG ALDIENCES CONNECTED CHOIR DIRECTOR ETHAN
CHESSIN WITH LUKE WYLAND, A PROFESSIONAL COMPOSER AND THE DRIVING FORCE
BEHIND EXPERIMENT AL POP BAND AU.

WHAT HAPPENED AT CAMAS HIGH SCHOOL? )

LUKE WYLAND AND THE 155-MEMBER CAMAS H/IGH SCHOOL CHOIR CREATED A JOYFUL,
LIFE-AFFIRMING PIECE OF MUS/IC, MEANWH/ILE, THE CHO/R STUDENTS LEARNED ABOUT
ALL THE VYAR/OUS OPPORTUNITIES FOR EMPLOYMENT IN THE MUS/C INDUSTRY THROUGH

A "BUSINESS OF MUS/IC” CURRICULUM. FINALLY, THE CHOIR PERFORMED THE PIECE THEY

CREATED WITH LUKE TO A SOLD ouT CRowp!




US/NESS OF

LET'S CHECK OUT SOME OF THE BUSINESS OF MUS/C
CLASS, WHERE Y OUNG AUDIENCES BROUGHT IN
EXPERTS REPRESENTING THE MUS/IC INDUSTRY TO
TALK ABOUT CAREERS IN MUSIC AND WORK WITH
STUDENTS ON PROJECTS. HERE'S CD BaBy's BEN

HUBBIRD TALKING ABOUT HIS PROFESSIONAL ROLE B8en HussIro
DIGITAL PROMOT/IONS AND LABEL RELATIONS
IN THE MUSIC BUSINESS.,

THE FIRST THING PEOPLE ARE GO/NG TO
SEE IS THE CD COVER, AND T HEAR YOU
ALL CAME UP WITH DIFFERENT /IDEAS

ABOUT WHAT THAT WOULD LOOK LIKE?

ALRIGHT, COOPER, YOU' RE UP.

BECAUSE THE FIRST SONG /N THE PIECE IS CALLED SATELLITE, WE
FOCUSED ON THE SPACE THEME — THERE'S A SATELLITE GO/NG
ACROSS THE FRONT AND ON THE BACK THERE ARE PLANETS.
B
(\

Ala +

-»"




79

WHAT ELSE DID THE KIDS LEARN ABOUT, CARY?

WE WERE ABLE TO BRING [N TOP-T/ER PROFESS/ONALS FROM THE
COMMUNITY WORKING [N TALENT BOOKING, PUBLIC RELAT/IONS,
RECORDING, AND GRAPHIC DESIGN TO SHINE A LIGHT ON CAREERS IN THE
MUS/IC FIELD THAT STUPENTS MIGHT NOT KNOW EX/IST. AND THAT
ENGAGED THE STUDENTS IN CREATING THE CONCERT THEY PERFORMED AT
YALE UNION THIS APRIL.

THERE WAS A CONCERT?
How comEe I D/IODN'T GET TO GO?

SORRY, STEVE — BUT THE CONCERT SOLD oUur! THE
ENTIRE OREGON & SW WASHINGTON COMMUNITY
SUPPORTED BOTH THE CHOIR STUDENTS AND THE
COMPOSER LUKE WYLAND. IT WAS AN AMAZING SHOW.

FANTAsTICT THANK YOU TO THE CANDACE
Younc ApvIsep FUND OF THE COMMUNITY
FOUNDATION FOR SOUTHWEST WASHINGTON
FOR SUPPORTING THIS PROJECT.




/4
7 ADVENTURE, CARY! HERE'S A SNAPSHOT OF EVERYTHING OUR
DONORS MADE HAPPEN THIS YEAR.

\ 0 f THANKS, STEVE! WHAT YOU SAW WAS
THIS HAS BEEN AN EXCELLENT JUST A FRACTION OF THE ENT/RE PICTURE.

STUPENTS From...

SCHOOLS EXPERTENCED

2,967 PROGRAMS THAT INCLUDED:

71000
750
500
250
L B
PROGRAMS BY DISCIFPLINE 2,047 MULTI-SESS/ON RES/IDENC/IES
. 598 SINGLE, IMPACTFUL WORKSHOPS
VZISUAL ARTS 952 . MUSIC 752 . THEATER 557
. 328 ENGAGING PERFORMANCES IN
DANCE 492 . LITERARY ARTS 126 . MEDIA ARTS 88 A VARIETY OF ART/STIC DISCIPLINES

WELL, CERTAINLY NOT ALONE! WE HAD A
WHOLE COMMUNITY OF SUPPORT BEHIND
us - cCMon, I'LL SHow You.

CARY, WHAT A LOT OF wOoRK! How p/p you po IT?

YOUNG AUDIENCES' RUN FOR THE ARTS RAISED $596,445 FOR THE 57 SCHOOLS THAT PART/CIPATED.

LIVE SET LAUNCHED ITS FIRST ADv ANCED CLASS.

THE TEACHING ART/IST STUDIO SERVED MORE THAN 60 TEACHING ART/STS AND, ABOUT 540 STUDENTS BENEFITED FROM
RESIDENCIES TAUGHT 8Y TA STUDIO PART/CIPANTS.



STEVE, WE RECEIVED $1,172,847 FROM GENEROUS INDIVIDUAL,
FOUNDAT/ON, CORPORATE, GOVYERNMENT, AND NON-PROFIT
DONORSY WE RE SO GRATEFUL FOR THEIR SUPPORTY PLUS,

OUR PROGRAMS EARNED $995,600 IN REVENUE!

THAT'S ATOTAL OF $2,168,447 — wow/E! YOU REALLY
DO HAVE A LOT OF SUPPORT IN OUR COMMUNITY.

YES, INDEED, STEVE! LOOK AT THESE FANCY
PIE-CHARTS TO SEE HOW THIS ALL BREAKS DOWN.

4% 3% EARNED TNCOME

RUN FOR THE ARTS

INOIVIDUALS

FoOUuNDATIONS

CORPORATIONS

NON-PROFIT ORGAN/IZAT/ONS

GOVERNMENT

EAPENSES

. PROGRAMS
. DEvELOPMENT

OPERAT/ONS

7orAL EXPENSES: $1,897,779




2015-2016 BOARD OF PITRECTORS

I KNOW YOU' RE THE EXECUTIVE
D/IRECTOR, CARY — BUT WHO ELSE IS IN
- CHARGE OF YOUNG AUDIENCES?

OUR BOARD OF DIRECTORS — DURING THE 2015-20716
YEAR, WE HAD A WONDERFUL TEAM OF LEADERS WHO
SUPPORTED OUR ORGAN/IZAT/ON.

Jupoy RomprA | PRES/IDENT
L. Jan ROBERTSON | VICE PRESIDENT, GOVERNANCE
BRITTON SMITH | TREASURER
J/LL TRINCHERO | SECRETARY
KATHREN CAVYANAUGH | PAST PRESIDENT
JARKKO CAIN | EXECUTIVE COMMITTEE MEMBER AT LARGE
Sonta AGNEW
L1sA HARLEY
Ro8/N MESHER
Crnoy NILSSON
JuLre OCONNOR
TANY A URBACH

THEN THERE'S OUR STAFF OF S/IXTEEN, 153-MEMBER TEACHING ART/ST
ROSTER, AND 72 VOLUNTEERS CDONATING OVER 1200 HOURS). WERE ALL
INCREDIBLY GRATEFUL TO SHARE THIS ART/STIC ADVENTURE WITH Your

THIS YEAR, YOUR COMPASSIONATE GENEROSITY MADE IT POSS/BLE TO
SERVE MORE STUDENTS, CREATE NEW PROGRAMS, AND, /N THE GREAT
ART/ST/C TRADIT/ON, TAKE MEANINGFUL RISKS. THANK you!

WE CAN'T WAIT TO TELL YOU WHAT HAPPENS NEXT YEAR!



\l/,

- Young
7 yr “ Audiences
/ Arts for

(1 Learning

Oregon & SW Washington




